SPOTLIGHT ON CHIEF INSPECTOR AS HE WALKS THROUGH THE AUDIENCE.  THE CHIEF INSPECTOR IS CLEARLY NOT HAPPY.  HE WALKS TO THE VERY FRONT OF THE STAGE.  THE STAGE IS NOT LIT YET.
 
CHIEF INSPECTOR
Cardigan! Cardigan!  Get in here, now!
ENTER CARAGIN.  HE IS WORLD WEARY FROM THE PREVIOUS EVENTS.  HE IS WEARING SUNGLASSES.  THEY MEET AT THE FRONT OF THE STAGE, AWAY FROM THE SET PROPER.
CARDIGAN
Yes Captain.
CHIEF INSPECTOR
What the hell happened out there?  This case was cut and dry.  Open and shut.  In and out.   
CARDIGAN
I’m sorry Chief Inspector.
CHIEF INSPECTOR
And how do you think that make us look in front of our foreign exchange inspector?  Huh?
CARDIGAN
Not very good.
CHIEF INSPECTOR
I can’t hear you son, take off those glasses!
CARDIGAN REMOVES HIS SUNGLASSES.
CARDIGAN
Not very good Chief. 
CHIEF INSPECTOR
Chief Inspector!
CARAGIN
Not very good Chief Inspector!
CHIEF INSPECTOR
“Not very good” is an understatement!  A misrepresentation! An underestimation!
CARDIGAN
That seems to be the case, but Chief, it wasn’t my fault.  It was that foreign exchange inspector. 
CHIEF INSPECTOR
And where is a… Ah…
CARDIGAN
He should be in soon.  
CHIEF INSPECTOR
And what’s his name?
CARDIGAN
Chief.
CHIEF INSPECTOR
I’m right here son.  Now what’s his name?
CARDIGAN
Chief.
CHIEF INSPECTOR
I’m right here.  Now take off those glasses and tell me his name!
CARDIGAN
Chief! 
ENTER CHIEF JEAN PIERRE, THE FOREIGN EXCHANGE INSPECTOR.
JEAN PIERRE
Ah, there you are.  This place is huge.  Ah, you must be the Chief Inspector.  I don’t believe we have met yet.
CHIEF INSPECTOR
And you are?
JEAN PIERRE
Inspector Chief Jean Pierre… I’m from Europe.  Here on the Foreign Exchange Program.
CHIEF INSPECTOR
You mean Chief Inspector Jean Pierre?
JEAN PIERRE
No.  My name is Chief Jean Pierre, my occupation is Inspector.
CHIEF INSPECTOR
So, they call you “Inspector Chief”?
JEAN PIERRE
In a formal capacity, yes.
CHIEF INSPECTOR
And that isn’t confusing?
JEAN PIERRE
I don’t see how it would be.
CHIEF INSPECTOR
It sounds strange.  “Inspector Chief”.  That’s like somebody with the name “President” being a Prime Minister.
JEAN PIERRE
How is that confusing?
CARDIGAN
(sarcastic)
 
Yes, Prime Minister President is not confusing in the least. 
JEAN PIERRE
Exactly.  The title first, then the name.  Like this.
JEAN PIERRE MIMES PULLING OUT A GUN AND POINTS IT AT THE AUDIENCE.
JEAN PIERRE
Freeze bag of scum!  Inspector Chief, Interpol!  You’re going upriver for a long time you dirtsack.
CARDIGAN
You’re still doing it wrong.  First, we’re not Interpol.  We’re C.S.I.  Criminal Source Investigation.   And second, you got to use your glasses.  Watch.
HE PUSHES JEAN PIERRE ASIDE AND FACES AUDIENCE.
It’s over Bodhi.  You got no other play.  You’re going down…
HE TAKES OFF SUNGLASSES.
For murder.  Take him away.
JEAN PIERRE
You don’t pull your gun?
CARDIGAN
It’s all in the glasses.
JEAN PIERRE REACHES FOR CARDIGAN’S SUNGLASSES.
JEAN PIERRE
Can I see them?
CARDIGAN (pulling away, protecting glasses)
Get your own.
JEAN PIERRE
Just for a second.
CARDIGAN
No, they’re mine.
THEY BEGIN TO FIGHT OVER THE SUNGLASSES.
CHIEF INSPECTOR
Enough!  Enough you lunatics.  You’re C.S.I.  Compose yourselves for the love of Quincy.
THEY SETTLE DOWN.
CHIEF INSPECTOR
Now tell me what in great Kojack’s name happened out there! 
CARDIGAN
Let’s start from the beginning.  You are familiar with the Rockford’s.
CHIEF INSPECTOR
Of course.  One of the more famous, society type families.  Richer than Solomon and party harder than W. K. himself.  They make the Kardashian’s look like my great aunt’s bridge club. 
JEAN PIERRE
What is a “Car-da-see-in”?
CARDIGAN
(to Jean Pierre) Be quiet.  (back to Chief Inspector)  Well, when Mrs. James S. Rockford passed away last spring, it left an opening, an opening that was filled by Mimi Sinclair.  Ms. Sinclair quickly became the new Mrs. James S. Rockford.
CHIEF INSPECTOR
I remember.  I saw the pictures in Enquirer. 
JEAN PIERRE
Who is this “In-queer-eye-er”?
CARDIGAN
(to Jean Pierre)  Be quiet.  (back to Chief Inspector)  Well, the new Mrs. James S. Rockford or “Mimi” as she’s known to most, not only inherited great wealth and access to the upper circles, but also Teresa de Guion.  The greatest publicist this town has ever seen.
JEAN PIERRE
What is a “pub-lee…”
CARTAGAIN
Be quiet.
ALL THREE BEGIN TO HEAD OFF STAGE.
CARDIGAN
It all started one summer morning at Angelwoode, the enormous and rather monstrous Rockford estate in hills. Mimi and Teresa de Guion were together in the breakfast room.
EXIT CARDIGAN, JEAN PIERRE AND CHIEF INSPECTOR.
THE STAGE LIGHTS UP.
ENTER MIMI AND TERESA ONTO THE SET PROPER.
MIMI
 
Oh, Teresa, must we go to that dull dinner at the Doyle's tonight? I think I'll call it off.
TERESA
 
Mimi, you simply can't do that.
MIMI
 
Hm?
TERESA
 
TMZ, Entertainment Tonight, and countless paparazzi will be there.
MIMI SIGHS.
 
TERESA
 
My dear, you have certain responsibilities. The previous Mrs. Rockford understood that --
MIMI
 
Yes, I know. She was fond of the red carpet, her picture in every tabloid, dinner parties in her honor. (DRY) She didn't mind being bored to death.
TERESA(shocked)
Mimi!
MIMI
But what about the things that really matter… Charity Balls, fund fundraisers, pet adoption weekend blowouts.
TERESA
 
Oh, Mimi, you are so naive. What would you do without me?
MIMI
 
You're living in the past. People are tired of celebrities doing nothing to help their fellowman.  Functions that simply serve as an ego-boost are a thing of the past.  Habitat for Humanity, that’s where the paparazzi should be.
TERESA
Mr. Rockford said you had a sense of humor.
MIMI
I do, but this is no laughing matter.  I’m not sure this is working out.  Perhaps your assistant, Louise Mayfield, could possibly take over and leave you more time with other clients?
TERESA
 
Louise? Louise Mayfield? That-- Why, she’s a child!
MIMI
 
My dear Teresa, she's twenty-one and very competent. After all, you trained her.
TERESA
 
Yes, and I am very fond of Louise. She's like a daughter to me. But take my place? Why, surely you're joking, my dear!
MIMI
 
Oh, yes. Yes, of course.
TERESA
 
You know, Mimi, I'm a bit worried about Louise. She's been acting very odd lately.  I keep hearing her talk about some mysterious plans she has tonight, but she won’t tell me where she is going.
MIMI
 
Well, wherever it is, she'll have a better time than I will. You know, Teresa, I shouldn't be surprised if Louise has been acting strangely because she's trying to keep away from my handsome cousin, Jack Rowcliffe because you arranged to marry him off to Vera McPeake.
TERESA
(PROTESTS)
Jack Rowcliffe and Vera McPeake are a splendid match. He has family, position. Vera is young -- she can be molded, she can be taught.
MIMI
(LAUGHS)
Oh, certainly, yes. And her father has hundreds of millions. But I don't blame Jack for straying from the fold. Louise is very lovely. And I find Vera a very trying guest. In fact, I find it all very trying.
LOUISE
(OFF)
Miss de Guion?
MIMI
 
There is Louise. (CALLS) Uh, Louise, we're here.  Uh, come in, my dear!
LOUISE
 
Good morning, Mrs. Cruger. Miss de Guion, did you want me this morning?
MIMI
 
Uh, no, Louise. I did. Teresa insists we go to this dinner tonight. Jack and Vera are going with us. We'll be leaving around seven. Teresa and I are going out for a while. The next time you see Jack tell him to be ready by seven, will you?
LOUISE
 
Must I, Mrs. Cruger?
TERESA
 
Mrs. Cruger has asked you to deliver a message. Do so, my dear.
LOUISE
Of course.
LOUISE EXITS.
 
MIMI
 
Are you sure you won’t consider letting Louise step in.  I’m sure you’ll be happier focusing on your other… clients.
 
TERESA
 
You’re not a client dear.  A project.  All of those I help are my little projects.  Never clients.
 
MIMI
 
And you are well paid for… assisting those projects.
 
TERESA
 
It’s not about the money.  It’s about helping others.
 
MIMI
 
That’s what I’ve been trying to tell you Teresa.  I don’t care about my picture in magazines or walking on a red carpet.  
 
TERESA
 
Come Mimi.  Tell me about the orphan children and cripple puppies while we walk.
 
MIMI AND TERESA EXIT
 
MOMENTS LATER
 
ENTER JACK ROWCLIFFE WITH A PAPER UNDER HIS ARM.  HE UNFOLDS IT AND BEGINS TO LOOK THROUGH IT.
 
JACK
 
Page 4, 5, here it is… page 6.  Let’s see… Justin Bieber… Lohan… there!  (reading)  Jack Rowcliffe was seen canoodling with unknown blonde at Kanye West’s after party.  (he stops reading)  What?  No picture?  Must be a typo.
 
HE BEGINS TO WALK AROUND THE ROOM.
 
Still, anytime your name is in the paper, you’re doing something right.  Unless maybe an obituary.
 
ENTER LOUISE 
 
LOUISE
 
Oh, Jack.  I was told to inform you that you will be leaving for the party at seven.  Please be ready.
JACK
 
Oh Louise, Louise.  I’ve told you there is no need for you to come up with an excuse to talk to me.
LOUISE
(frustrated)
Must we go through all this again?  I was just being nice.
 
JACK
Like the time you told me dinner was almost ready.
LOUISE
Being nice.
JACK
Like the time you told me that halftime was over and the game was starting back up.
LOUISE
Nice.
JACK
And the time you told me the house was on fire?
LOUISE
Again, nice.  And that was mostly the smoke alarm.
JACK
Oh Louise.  We both learned something that day.  You… the depth of your love for me.  And I… I learned to never heat more than twelve chimichangas in a toaster oven.
LOUISE
Jack, you have to stop this.
JACK
Stop what?
LOUISE
Trying to get in my pants all the time.
JACK
 
I can’t help it.  I'm mad about you, Louise. Can't you understand? I'm in love with you. I want you to marry me.
LOUISE
 
Marriage?  Me?  What about your fiancé?
JACK
Did I say marriage?  What I meant is how about a quiet weekend in a moderately priced hotel room.
LOUISE
Goodbye Jack.
SHE TURNS TO LEAVE
JACK
Wait Louise, wait.
LOUISE
Jack, please.  It was fun to flirt, but you’re engaged now.  You’re behaving like an clown.
JACK
 
A clown?  I wish I was clown.  Clowns have all the fun.  It may look like I’m having a great time.  (reading blurb out of news paper) “Jack Rowcliffe was seen canoodling with unknown blonde”.  It sounds like a dream life, but I’m hurting Louise.  I hurt deep down.  You’ve done this to me.  I clown I may be, but I’m a crying-on-the-inside kind of clown.
HE TURNS AND HIDES HIS FACE IN HIS HANDS
LOUISE
Tears?  Really?  Does that ever work?
JACK TURNS BACK AND WAVES THE PAPER AT HER
JACK
Hellllooo!  Unknown blonde.  Canoodling.  Kanye.
LOUISE
So it on Vera?
JACK
(looking through newspaper) Was that her name?  She meant nothing.  Just some unknown blonde.  You know how it is.  Cristal…  Watch the throne playing in the background…  She meant nothing.
 
LOUISE
Vera McPeake.  Your fiancé.
JACK SCOFFS.
 
JACK
Oh, her.  She and I have an understanding.  Have you ever seen Sister-Wives on TLC? 
LOUISE
 
No, Jack. 
JACK
No Direct TV I guess.  You know, if I sign you up for a two year contract, both of us will save fifty dollars on our bill for six months.
LOUISE
What?
JACK
And then you sign up a friend and then they sign up a friend… Now I know what you’re thinking.  “This must be a Ponzi scheme.”  I know it looks like that, but it’s really more of a pyramid situation-
LOUISE
It’s over Jack.
JACK (pleading)
Don’t say that.  I only want you.  I’m only yours.
LOUISE
That’s not true.  I'm afraid you've been bought, paid for, and delivered to somebody else. Vera won't let you go so easily.
JACK
 
I'll tell her tonight that I'm through, Louise. I'll meet her at the dinner and tell her, and then I'll come back here to you.  Not right away.  I should let her down easy.  You know how the ladies get.
LOUISE
 
Come back if you like, Jack ...
JACK
 
Good. I'll be back at about… lets see… dinner, dessert, get Vera into the back of limo… about 
LOUISE
 
You can come back... but I won't be here.
JACK
 
So we’re gonna go with the moderately priced hotel?  Wait, I get it.  You’re going somewhere tonight. 
LOUISE (sarcastic)
What tipped you off?
JACK
Where're you going, Louise? 
NO ANSWER 
Well, why don't you tell me? 
NO ANSWER, REALIZES 
It's another man. I know. It's another man. Who is it?  Is it Kanye?
NO ANSWER 
Who is it?!  Please don’t say Kanye!
LOUISE
 
This has gone far enough. What I do is my own business. Do you understand that, Jack?
JACK
 
No! It's my business! You're mine, Louise, do you hear? You're mine! I'll have you or no one else will!
SHE TURNS TO WALK AWAY.  JACK GRABS HER.
LOUISE
 
Jack! Let go.
JACK
 
Louise, tell me--
LOUISE
 
You're hurting me! Please!
JACK
 
Louise, I realize that Kanye is talented and probably wonderful to spend an evening with, but you know the lifestyle he leads.  I can give you so much more than a hip-hop mogul--
LOUISE
 
Let me go!
ENTER VERA
 
VERA
Well, Jack--!
JACK
 
Vera!
JACK LETS LOUISE GO.
VERA
 
Still making passes at assistants , I see.
JACK
 
Perhaps it's just as well you saw. Might as well get this out in the open.  Vera, tell Louise that I provide so much more than an above average Rapper.
VERA
 
Shut up. I can handle this. (to Louise) It's pretty easy to see what Miss Mayfield's little game is. She thinks she'll marry into the great Rockford clan. Well, let me tell you, assistant publicist, Jack hasn't got a cent to his name and never will have!
JACK
 
Vera, please.  Louise, don’t listen.  I make it rain three, four nights a week.  Dollar, dollar bill y’all.
HE MIMES FANNING BILL AFTER BILL.
LOUISE
 
I understand perfectly, Miss McPeake. I assure you, I have no ambitions in Mr. Rowcliffe.
VERA
 
Quite the lady, aren't you, Miss Mayfield? Well, watch your step. Sure, I know what you all think of me. Vulgar. Common. Heh. But let me tell you. I’m rich.  Very rich.  I know how to get what I want and I’ll do anything to it.  Anything! Think that over, Miss Mayfield. Think that over next time you try to take what’s mine.  Come on Jack.
VERA EXITS.
JACK (to Louise)
I meant what I said.  If I can’t have you, no one can… So about later on-
VERA (OFF)
Come on Jack.
JACK
We’ll talk soon.
JACK EXITS.
LOUISE TAKES AND MOMENT TO COMPOSE HERSELF AND EXITS.
LIGHTS DIM, IT IS NOW HOURS LATER.
ENTER JACK AND MIMI.
JACK
Where is everybody?  It’s time to go.
MIMI
It’s only 6:45.  We still have fifteen minutes.
JACK
I hate waiting.  I need a drink.
MIMI
Wait until the party.
JACK
Who are you?  My mother?
MIMI
You know the tabloids love to see you stumble out the limo.
JACK
And I live to please.
ENTER GARGAN
GARGAN
Alright, let’s get going… Where’s is everybody.
MIMI
They will be here shortly.
GARGAN
Shortly?  Shortly?  This a joke?
MIMI
What are you talking about?
GARGAN
You wasting my time for a reason? (he pulls back coat sleeve and looks at a non-existent watch).  It’s 6:45.
MIMI
Yes it is.
GARGAN
I know you’re new to all this, so let me ask you a question.  You know what I do?
MIMI
I believe so.
GARGAN
What is it?
MIMI
You are our chauffeur. 
GARGAN
What else?
MIMI
Should the need arise, you double as a bodyguard.
GARGAN CRACKS HIS KNUCKLES.
GARGAN
What else?
MIMI
Nothing.  Chauffeur and bodyguard.
GARGAN
Nah, there must be something else.
MIMI
I’m afraid I don’t understand.
GARGAN
You understand.  Oh you understand.  You’re trying to make me something else.
HE WALKS NEAR THE COATRACK.
MIMI
No I don’t.
GARGAN PICKS UP THE COATRACK.
GARGAN
I am to drive you people to dinner party.  What time is it?
MIMI
6:45.
JACK (checking his watch)
Actually it’s 6:46.
GARGAN SNAPS THE COATRACK OVER HIS LEG.
GARGAN
6:46!  We should be on the road by now.  See what you’ve made me.  You’ve made me a fool.
HE LOOKS AROUND FOR SOMETHING ELSE TO BREAK.
MIMI
Please calm down Gargan.  We aren’t going to leave until seven.  
GARGAN
Seven!
GARGAN OPENS THE DOOR, PICKS UP THE PIECES OF THE BROKEN COATRACK AND CHUCKS THEM OUT THE DOOR SCREAMING LIKE A CRAZYMAN.
ENTER VERA
VERA
What is the meaning of all this?
GARGAN
You!  You’re the one who made me a fool!
VERA
What are you talking about?
MIMI
Gargan, please calm down.  It was just a misunderstanding.  Everything is fine.  We aren’t late.
GARGAN
Not late.  You’re not late, but what about me.  It’s probably 6:47 by now.
JACK CHECKS HIS WATCH AGAIN.
JACK
Nope.  Still 6:46.
GARGAN WALKS OVER TO JACK AND EYES HIM FROM BOTTOM TO TOP.
GARGAN
This your idea?  You like messing around with people?  Making ‘em late?
JACK (nervous)
Me?  
GARGAN
No.  Not you (calming down).  You’d live in the back of that limo as long as the bar was restocked.
JACK (relieved)
You know me.  In fact, I think I’ll head out there right now.  Don’t want to hold up the proceedings anymore than they have been.
GARGAN
That’s a good idea.  Got some champagne waiting for you.  Nice and cold.
JACK
Sounds great.
JACK EXITS THROUGH THE FRENCH DOORS.
GARGAN
I’m just jerking his chain.  That champagne was in the trunk all afternoon.  (to Vera)  And you!  What’s your excuse for being late?
VERA
I’m not late.  It’s not even seven.
ENTER LOUISE AND TERESA
LOUISE
Well I guess everybody’s ready.
GARGAN
Where the hell have you been?
LOUISE
What?
GARGAN
Is this a game to you?
TERESA
Gargan, what’s going on?
GARGAN
I’m being made a fool of.  I’m being made late!
GARGAN PULLS A PENCIL OUT OF HIS POCKET AND SNAPS IT IN HALF.
LOUISE
Well, they are all here now.  Wait, where’s Jack?
TERESA
I’m sure he’s already in the car.  Well everybody, let’s go.
TERESA, MIMI, AND VERA EXIT OUT THE FRENCH DOORS TO THE CAR.
GARGAN (to Louise)
Come on.
LOUISE
Me?  I’m not going the dinner.
GARGAN
Is this a joke.
LOUISE
No.  I have other plans this evening.
GARGAN
So you’re the one behind all this.
LOUISE
Behind all what?
GARGAN
Making me late.  Making me a fool.
LOUISE
I don’t know what you’re talking about.
GARGAN EYES HER BOTTOM TO TOP.
GARGAN
I know your game.
HE REACHES IN HIS POCKET AND PULLS OUT A SMALL NOTEBOOK AND ANOTHER PENCIL.
GARGAN
I have this list… and you just got on it.
HE WRITES HER NAME IN THE NOTEBOOK AND PUTS IT BACK IN HIS POCKET.  HE HOLDS UP THE PENCIL AND SNAPS IT HALF.
GARGAN
You better watch your step missy.  Something bad could happen to people who make me look a fool.
GARGAN EXITS OUT THE FRENCH DOORS.
LOUISE
I have to find another job.  These people are crazy.  Well, now that they are all gone, I can get ready for my big evening.
LOUISE GRABS HER PURSE AND PICKS UP HER COAT OFF THE FLOOR.  SHE BEGINS TO PUT IT ON.
SUDDENLY A KNOCK AT THE DOOR.  
LOUISE
Umph.  I thought they were gone.  Come in.
ENTER SUZANNE.  DOOR OPENS AND CLOSES BEHIND HER.
 
SUZANNE
 
Mademoiselle? Miss Louise? Madame Rockford has sent me to help you dress for your engagement.
LOUISE
 
Come in. How thoughtful of Mrs. Rockford to send you, Suzanne. Have they gone?
SUZANNE
 
But oui. Ze car, she left just now,  They were not happy. Monsieur Jacques, he say nussing, just drinking. And mademoiselle, his fiancee, the ugly one, she-- Hm. How you say? She very angry. Even Madame, she want not to go.
LOUISE
 
Well, let's not think of them, Suzanne. I'm happy, and I'm going to have a wonderful time.
SUZANNE
 
Well, mademoiselle is tres charmant. Very lovely. It is a tryst you go to, n'est-ce pas? It is for your young man that your eyes shine so, hmm?
LOUISE
(Laughing)
Maybe. You're too smart, Suzanne. How do I look?
SUZANNE
 
Oh, ravishing, mademoiselle. He weel eat you up, you are so lovely.
LOUISE
 
Suzanne, you are a darling.
KNOCK AT DOOR
SUZANNE
(WALKING TO DOOR)
Yes? Yes? Who is it?
DOOR OPENS, BUTLER ENTERS
BUTLER
 
A letter for Miss Mayfield.
SUZANNE
 
Oh, thank you.
DOOR CLOSES
SUZANNE
It is a letter for you, mademoiselle.
LOUISE
 
For me? Why, it's a thick one, isn't it?
SHE OPENS THE ENVELOPE AND PULLS OUT A SCARF
LOUISE
 
Oh! How lovely! What an exquisite scarf! Why, who could have sent it to me?
SUZANNE
 
Madame Rockford must have sent it. It is one of the six she bought in Paree. It is perfect, mademoiselle, for your costume, n'est-ce pas?
LOUISE
 
Oh, it's lovely! What a darling Mrs. Rockford is.
SUZANNE
 
Oui, she is most generous. Shall I put ze scent -- ze perfume on it, mam'selle?
LOUISE
 
No, thank you. I'll do it myself, Suzanne. Just leave some on the table, please.
SUZANNE
 
Oui, mam'selle.  Which one?  “Just Me” by Paris Hilton?  “Fantasy” by ze Britney Spears?  “Fame” by ze GaGa?
LOUISE
“Fantasy” by Spears
SUZANNE PLACES THE PERFUME ON TABLE.
 
LOUISE
 
Now you can go, Suzanne. I won't need you any more.
SUZANNE
 
Merci, mam'selle. Bonsoir, mam'selle.
LOUISE
 
Good night, Suzanne, and thank you.
DOOR OPENS AND CLOSES AS SUZANNE EXITS
LOUISE
(SIGHS, TO HERSELF)
Oh, it's so lovely. One spray.
SHE SPRAYS THE PERFUME ON THE SCARF.
LOUISE
Well, maybe one more.
SHE SPRAYS AGAIN, THEN SNIFFS THE PERFUME AND SIGHS CONTENTEDLY.  SUDDENDLY SHE BEGINS TO COUGH AND GASP FOR AIR.
 
LOUISE
(GASPS, HOARSELY)
Suzanne? Suzanne! Help!  I can’t breathe!  Suzanne! Help! (COUGHS, WEAKLY) Jack-- Teresa— Britney--
HER BODY SLUMPS LOUDLY TO FLOOR.
LIGHTS FADE OUT.
ENTER CHIEF INSPECTOR, CARDIGAN, AND JEAN PIERRE WALK IN FROM THE SIDE.
CHIEF INSPECTOR
Well, there it is.  Open and shut.  Good work.  Great work.  Outstanding work.
CARDIGAN
Open and shut?  This is to give you some background before we arrived on site.
CHIEF INSPECTOR
I already know who did it.  It’s obvious really.
JEAN PIERRE
You know about Baba Yaga?
CARDIGAN
Will you shut up about Baba Yaga!
JEAN PIERRE
It’s the truth.
CHIEF INSPECTOR
Yaga?  Don’t do it.  Don’t believe in it.  I think it’s a cult.
CARDIGAN
Let’s just continue with our report.
CHIEF INSPECTOR
Not necessary.  We know who did it.
CARDIGAN
We haven’t told you who did it.
CHIEF INSPECTOR
It’s obvious.  The butler did it.  The butler always does it.  If I’ve seen it once, I’ve seen it (counts in his head) seven times.  
CARDIGAN
The butler didn’t do it.  It was-
JEAN PIERRE
Baba Yaga!
CARDIGAN
Baba Baba Baba!.  Let it go.  There is no such thing.  
JEAN PIERRE
You shouldn’t doubt Inspector Cardigan.  She comes for those that doubt… first.
CARDIGAN
You’re making me tired all over.
CARDIGAN BEGINS TO WALK AWAY, FOLLOWED CLOSELY BY THE OTHERS.
CHIEF INSPECTOR
Well who in Sherlock’s name did it?
CARDIGAN
That’s what I’m trying to tell you.  We arrived on the scene a few hours later.  We were called in as a favor. 
EXIT CHIEF INSPECTOR, CARDIGAN, AND JEAN PIERRE. 
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